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CATALOGUE 


OF  A 

COLLECTION  OF  PRINTS 

FROM  THE  PORTFOLIOS  OF  A 

BALTIMORE  COLLECTOR 

AND  OTHER  OWNERS  AND  ESTATES 

Including  many  Examples  of  the  work,  of  Buhot,  Millet, 
Haden,  Meryon,  Rembrandt,  Lumsden,  Whistler, 
Fitton,  and  Haig;  Etchings  and  Mezzotints  in 

COLOR  BY  SENSENEY  AND  EDWARDS;  STIPPLE  AND 

Mezzotint  Portraits  of  Miss  Farren  and 
William  Pitt,  and  a notable  collection 

OF  ANTIQUARIAN  DRAWINGS  BY 

G.  P.  Harding 
TO  BE  SOLD 

Tuesday  and  Wednesday  Evenings 
March  27  and  28,  1917 

at  8:15  o’clock 


On  Public  Exhibition  from  Wednesday , March  21st 


THE  ANDERSON  GALLERIES 

Madison  Avenue  at  Fortieth  Street 
New  York 


CONDITIONS  OF  SALE 


1.  All  bids  to  be  pek  lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer ; in  all  cases  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also 
reserves  the  right  to  reject  any  fractional  or  nominal  bid  which  in 
his  judgment  may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such 
cash  payments  on  account  as  may  be  required,  in  default  of  which 
the  lots  purchased  to  be  resold  immediately. 

4.  The  lots  to  be  taken  away  at  the  buyer’s  expense  and  risk  with- 
in twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  re- 
mainder of  the  purchase  money  to  be  absolutely  paid  on  or  before 
delivery,  in  default  of  which  The  Anderson  Galleries,  Incorporated, 
will  not  be  responsible  if  the  lot  or  lots  be  lost,  stolen,  damaged,  or 
destroyed,  but  they  will  be  left  at  the  sole  risk  of  the  purchaser,  and 
subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson 
Galleries  before  the  date  of  sale,  for  examination  by  intending  pur- 
chasers, and  The  Anderson  Galleries,  Incorporated,  will  not  be  re- 
sponsible for  the  correctness  of  the  description,  authenticity,  genu- 
ineness, or  for  any  defect  or  fault  in  or  concerning  any  lot,  and 
makes  no  warranty  whatever,  but  will  sell  each  lot  exactly  as  it  is, 
without  recourse.  But  upon  receiving  before  the  date  of  sale,  ex- 
pert opinion  in  writing  that  any  lot  is  not  as  represented,  The  An- 
derson Galleries,  Incorporated,  will  use  every  effort  to  furnish  proof 
to  the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  sub- 
ject to  the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the 
owner  or  owners  thereof  for  damage  or  injury  occasioned  by  such 
declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  condi- 
tions any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all 
such  lots  as  remain  uncleared  after  twenty-four  hours  from  the  con- 
clusion of  the  sale,  will  be  resold  by  either  private  or  public  sale  at 
such  time  as  The  Anderson  Galleries,  Incorporated,  shall  determine, 
without  further  notice,  and  if  any  deficiency  arises  from  such  re- 
sale it  shall  be  made  good  by  the  defaulter  at  this  sale  together  with 
all  the  expenses  incurred  thereby.  This  condition  shall  be  without 
prejudice  to  the  right  of  The  Anderson  Galleries,  Incorporated,  to 
enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  Bids.  We  make  no  charge  for  executing  orders  for  our  cus- 
tomers and  use  all  bids  competitively,  buying  at  the  lowest  price  per- 
mitted by  other  bids. 

9.  The  Anderson  Galleries,  Incorporated,  will  afford  every  facility 
for  the  employment  of  carriers  and  packers  by  the  purchasers,  but 
will  not  be  responsible  for  any  damage  arising  from  the  acts  of  such 
carriers  and  packers. 

Priced  Copy  of  this  Catalogue  may  be  secured  for  $1.00. 

The  Anderson  Galleries 

Incorporated 

Madison  Avenue  at  Fortieth  Street,  New  York. 

Telephone,  Murray  Hill,  7680 


SALES  CONDUCTED  BY  MR.  FREDERICK  A.  CHAPMAN. 


/ / /C/C. 


COLLECTION  OF  PRINTS 

BY  FAMOUS 

ETCHERS  AND  ENGRAVERS 


FIRST  SESSION 

TUESDAY  EVENING,  MARCH  27,  1917 

AT  8:15  O’CLOCK 

Lots  1 to  165 


E.  ABOT 


1 THE  ANECDOTE 

Etching  after  the  water  color  by  Leon  Moran, 
signed  by  both  artists.  Framed. 

X' 


2 

2' 

3 


4 


CLIFFORD  ADDAMS 

LIMEHOUSE. 

Painter-etching.  Signed  artist’s  proof. 
WESTMINSTER. 

Painter-etching.  Signed  artist’s  proof. 


ANDREW  H.  AFFLECK 

NOTRE  DAME. 

Painter-etching.  Signed  artist’s  proof. 


Proof 


3 


OTTO  H.  BACHER 


5 GERMAN  COURTYARD. 


•J 


Original  chalk  drawing.  Signed  “Otto.”  Very  fine. 


6 


BRIDGE  AT  WORTH. 

BRIDGE  AT  ALROVEN. 

Painter-etchings.  Signed  artist’s  proofs. 


7  CHIOGGIA. 

Painter-etching.  Signed  artist’s  proof. 


8  LUSTHEIM. 

Painter-etching.  Signed  artist’s  proof. 


X' 


9  INTERIOR,  ST.  MARK’S. 

Painter-etching.  Signed  remarque  proof.  Framed. 


JOHNSTONE  BAIRD 

10  CATHEDRAL  PORTAL 

Painter-etching.  Signed  artist’s  proof.  Framed. 


F.  BARGUE 

11  CHURCH  PORTAL. 

Original  pencil  drawing.  Stamped  with  the  official 
j s'  mark  of  the  Bargue  sale. 


4 


J.  OLDHAM  BARLOW 


12 

QUEEN  VICTORIA  AND  CHILDREN 

3 ' 

Engraving  after  the  painting  by  James  Sant.  India 
proof,  signed  by  both  artists. 

FRANCESCO  BARTOLOZZI 

IS 

MISS  FARREN.  /fa 

2<>v 

Stipple  engraving  after  the  painting  by  Sir  Thomas 
Lawrence.  Proof  before  title  and  publication  line. 

Superb  impression.  Condition  practically  perfect,  sev- 
eral slight  mended  tears.  Framed. 

Extremely  fine  and  rare. 

14. 

MARIUS  A.  J.  BAUER 

CAVALRY,  ALADDIN’S  CAVE. 

Painter-etching.  Signed  artist’s  proof. 

1 ^ 

15 

7- 

EUGENE  BEJOT 

LE  PETIT  BRAS  DE  LA  SEINE  AU  PONT  ST. 
MICHEL. 

Painter-etching.  Signed  artist’s  proof.  Framed. 

16 

A.  BLANCHARD 

DANTE. 

/ 

Engraving  after  the  painting  by  R.  Giannetti.  India 
paper  proof  before  title. 

17 

ALFRED  BOILOT 
SONG  WITHOUT  WORDS. 

Etching  in  color  after  the  painting  by  R.  Poetzelberger. 
Signed  remarque  proof  on  vellum. 

This  subject  is  an  ideal  representation  of  young  Men- 
delssohn and  his  sister  Fanny. 

I 


SCHELTE  A BOLSWERT 
18  PAN  PIPING. 

Engraving  after  the  painting  by  Jordaens.  Fine  im- 
pression with  letters. 


F.  BONNEFOY 


19 


/? 


MISS  BINGHAM. 

Stipple  engraving  after  the  painting  by  Sir  Joshua 
Rejoiolds.  Good  impression  with  large  margins. 
Framed. 


FELIX  BUHOT 


20 


2' 


JAPONISME  (Title  to  the  Set). 

Painter-etching.  Bourcard  No.  11.  First  state  before 
all  letters.  Rare. 


21 


l' 


UN  GRAIN  A TROUVILLE. 

Painter-etching.  Boucard  No.  122.  Third  state  with 
letters. 


I 


22  UN  VIEUX  CHAN  TIER  A ROCHESTER. 

Painter-etching.  Bourcard  No.  14-7.  Signed  artist’s 
proof.  Limited  to  20  proofs  and  plate  destroyed. 


CLOCK  TOWER. 

Painter-etching.  Bourcard  No.  156.  Early  state  be- 
fore additional  work  on  the  plate.  Rare. 


G 


FELIX  BUHOT— Continued 


24  LE  HIBOU. 

Painter-etching.  Bourcard  No.  l6l.  Second  state. 
Six  impressions  only.  Signed  artist’s  proof  on  tinted 
^ paper. 

Very  fine  and  rare. 


25 


TAVERNE  DU  BAGNE 

Painter-etching.  Bourcard  No.  163. 
Signed  artist’s  proof.  Framed. 


First  state. 


W.  W.  BURGESS 

26  THE  HOUSES  OF  PARLIAMENT. 

Painter-etching.  Signed  artist’s  proof. 


JOHN  BURNET 


27 


ROBERT  BURNS. 

Engraving  after  the  painting  by  William  Allan.  With 
letters. 

Burns  in  the  act  of  composing  the  famous  poem : 
“The  Cotter’s  Saturday  Night.” 


LUIGI  CALAMATTA 


MONA  LISA. 

Engraving  after  the  painting  by  Leonardo  da  Vinci. 
Apell  No.  16.  Third  state.  Open  letter  proof  on  India 
paper  with  large  margins.  Framed. 


J.  CHALON 


29  ACHILLES  BEING  DIPPED  INTO  THE  RIVER 
STYX. 


F.  S.  CHURCH 

30  A TWENTIETH  CENTURY  SYMPHONY. 
A TOI. 

I / Painter-etchings.  Signed  artist’s  proofs. 


31 


SILENCE. 

Painter-etching.  Signed  artist’s  proof.  Proof  with 
an  original  pencil  drawing  by  the  artist. 


32 


LOVE’S  MELODY. 

Photograph  of  the  original  painting,  with  an  original 
remarque  drawing  in  pencil  by  the  artist. 


CHARLES  COPPIER 


33 


LADY  IN  JEWELLED  DRESS. 

Etching  printed  in  color  from  more  than  one  plate. 
Signed  artist’s  proof.  Mounted  for  framing. 

Very  fine  impression. 


J.  B.  CAMILLE  COROT 

34  FARMYARD  SCENE. 

Pencil  drawing  attributed  to  Corot. 


8 


LOUIS  AUGUSTIN  BOUCHER  DESNOYERS 


35 

NAPOLEON  IN  HIS  CORONATION  ROBES. 

if' 

Engraving  after  the  painting  by  Gerard,  1805.  Good 
impression  with  margins  intact. 

36 

J.  DINGEMANS 

DUTCH  LANDSCAPE. 

2^ 

MAN  FISHING. 

Painter-etchings,  by  Matthes.  Signed  artist’s  proofs. 
Both  of  them  framed.  (2). 

ROBERT  DUNKARTON 

37 

MISS  ANNE  CATLEY  IN  THE  CHARACTER  OF 
EUPHROSYNE. 

Mezzotint  after  the  painting  by  William  Lawranson. 
Smith  No.  13.  Second  state  with  letters.  Fine  im- 
pression. Surface  fair.  Condition  perfect.  Cut  just 
on  the  plate  line. 

RICHARD  EARLOM 

38 

A BLACKSMITH  SHOP. 

J - 

Mezzotint  after  the  painting  by  Joseph  Wright.  Smith 
No.  47.  Fair  impression.  Cut  outside  the  plate  mark. 

39 

S.  ARLENT  EDWARDS 
MRS.  ROBINSON. 

Mezzotint  printed  in  color  after  the  painting  by  George 
Romney.  Butler  No.  18.  Signed  artist’s  proof. 
Framed. 

9 


S.  ARLENT  EDWARDS— Continued 


40  THE  PINK  BOY. 


I if' 


41 


(do 


Mezzotint  printed  in  color  after  the  painting  by  Thomas 
Gainsborough.  Butler  No.  30.  Signed  artist’s  proof. 
Framed. 

BAPTISTA  TORNABUONI. 

Mezzotint  printed  in  color  after  the  painting  by  Ghir- 
landaio. Butler  No.  38.  Signed  artist’s  proof.  Fine 
impression.  Framed. 


42 


LADY  MEARS. 

Mezzotint  printed  in  color  after  the  painting  by  Sir 
Joshua  Reynolds.  Butler  No.  41.  Signed  artist’s 
proof.  Framed. 


43 


DUCHESS  OF  DEVONSHIRE  AND  CHILD. 

Mezzotint  printed  in  color  after  the  painting  by  Sir 
Joshua  Reynolds.  Butler  No.  51.  Signed  artist’s 
proof.  Framed. 


44 


h 


PAST,  PRESENT  AND  FUTURE  HOURS. 

Mezzotint  after  the  design  by  Malbone.  Painted  by 
the  artist  on  thin  Japan  and  colored  by  hand.  Signed 
artist’s  proof. 


FRED  A.  FARRELL 

45  STIRLING  CASTLE. 

Painter-etching.  Signed  artist’s  proof. 

13' 

46  STIRLING  TOWN,  SUNSET. 

Painter-etching.  Signed  artist’s  proof. 


10 


HEDLEY  FITTON 


47 


48 


49 


A 


A 


50 


>0 


■ 51 

A 


52 


A. 


i 


A- 


53 


54 


55 


4 


56 


ADVOCATE’S  CLOSE. 

Painter-etching.  Signed  artist’s  proof. 


THE  AISLES  OF  CHARTRES. 

Painter-etching.  Signed  artist’s  proof. 


Framed. 


THE  AISLES  OF  CHARTRES. 

Painter-etching.  Signed  artist’s  proof. 


BARGE  BUILDERS,  LIMEHOUSE. 

Painter-etching.  Signed  artist’s  proof. 


CHURCH  OF  THREE  KINGS. 

Painter-etching.  Signed  artist’s  proof.  Framed. 


CHURCH  OF  THREE  KINGS. 

Painter-etching.  Signed  artist’s  proof. 

DUMFRIES. 

Painter-etching.  Signed  artist’s  proof. 

GLASGOW  UNIVERSITY  GATEWAY. 
Painter-etching.  Signed  artist’s  proof. 


ROSLYN  CHAPEL. 

Painter-etching.  Signed  artist’s  proof. 


RUE  STE.  ROMAINE. 

Painter-etching.  Signed  artist’s  proof. 


11 


HEDLEY  FITTON — Continued 


57 

ST.  ANDREW’S  CASTLE. 

Painter-etching.  Signed  artist’s  proof. 

58 

ST.  ETIENNE,  BEAUVAIS. 

r 

Painter-etching.  Signed  artist’s  proof. 

59 

TOUR  DE  L’HORLOGE,  TOURS. 

Painter-etching.  Signed  artist’s  proof. 

60 

ALEXIS  FOREL 

LAUSANNE  CATHEDRAL. 

Z' 

Painter-etching.  Signed  artist’s  proof  on  India  paper. 
Fine. 

61 

M.  de  FRANCISCHI 

VENICE. 

Original  water  color  drawing.  Signed  “M.  de  Fran- 
cischi,  Venezia.”  Framed  in  ornate  gold  frame. 

62 

HESTER  FROOD 

CARROS. 

6^ 

Painter-etching.  Signed  artist’s  proof. 

63 

JOHN  FULLWOOD 

EDGE  OF  THE  MOOR. 

Painter-etching.  Signed  artist’s  proof.  Framed. 

64 

THE  UPPER  THAMES. 

-7 

Painter-etching.  Signed  artist’s  proof.  Framed. 

12 


LUCIEN  GAUTIER 


65  EVENING. 

Etching  after  the  painting  by  Corot.  Signed  artist’s 
proof. 


2 


CHARLES  DANA  GIBSON 


66  A BARGAIN  IN  THE  GHEZIREH  GARDENS. 

Original  pen  and  ink  sketch.  Signed  “C.  D.  Gibson.” 


* ^ 


RICHARD  GOLDING 


67 


THE  PRINCESS  CHARLOTTE. 

Engraving  after  the  painting  by  Sir  Thomas  Lawrence. 
Good  impression  with  letters. 


68 


J.  M.  GRAADT  VAN  ROGGEN 

THE  LONG  HOUSE. 

THE  GATEWAY. 

Painter-etchings.  Signed  artist’s  proofs.  Framed. 


C.  STORM  VAN’S  GRAVESANDE 

FELLING  PINE  TREES. 

Painter-etching.  Signed  artist’s  proof. 


70  POOL  IN  THE  WOODS. 
Painter-etching. 


13 


• 71 

S' 

72 


73 

74. 

/M)  ' 

75 

Off' 


C.  STORM  VAN’S  GRAVESANDE—  Continued 

SOUVENIR  PRES  BRUXELLES. 

Painter-etching.  Signed  artist’s  proof. 


TITLE  PAGE  TO  “EAUX  FORTES.” 
Painter-etching.  Signed  artist’s  proof. 


AU  BORD  DE  LA  MEUSE. 

Painter-etching.  With  the  title  in  Gravesande’s  hand- 
writing. (2). 


TREE  TRUNKS. 

Painter-etching.  Signed  artist’s  proof. 


JOSEPH  GROZER 

MORNING;  OR  THE  BENEVOLENT 

Mezzotint  after  the  painting  by  George  Morland.  Good 
impression  with  letters.  Surface  and  condition  good. 
With  margin.  Framed. 

Companion  piece  to  “Evening;  or  The  Sportsman’s 
Return.” 

/s  /? 

EVENING;  OR  THE  SPORTSMAN’S  RETURN.  / /y  ^ 
Mezzotint  after  the  painting  by  George  Morland.  Good 
impression  with  letters.  Surface  and  condition  good. 
Framed. 

Companion  piece  to  “Morning ; or  The  Benevolent 
Sportsman.” 

14 


SIR  FRANCIS  SEYMOUR  HADEN 


76 


KIDWELLY  TOWN. 

Painter-etching.  Harrington  No.  24.  Signed  artist’s 
proof.  One  of  the  set  of  Etudes  a l’Eau-forte. 


77  KIDWELLY  CASTLE. 

Painter-etching.  Harrington  No.  25.  Signed  artist’s 
proof.  A tail-piece  from  the  Etudes  a l’Eau-forte. 


78 


WHISTLER’S  HOUSE,  OLD  CHELSEA. 

Painter  etching.  Harrington  No.  54.  Trial  proof 
‘C’  before  the  reflection  of  the  boats  in  the  water. 
Signed  artist’s  proof.  Rare. 


79  THAMES  DITTON  WITH  A SAIL. 

Painter-etching.  Harrington  No.  73. 

■f' 


80 


RAILWAY  ENCROACHMENT. 

Painter-etching.  Harrington  No.  74.  Signed  artist’s 
proof.  One  of  the  set  of  Etudes  a l’Eau-forte. 


81 


(0  ' 


SHEPPERTON. 

Painter-etching.  Harrington  No.  80.  Signed  artist’s 
proof.  One  of  the  set  of  Etudes  a l’Eau-forte. 


82 


SUNSET  ON  THE  THAMES. 

Painter-etching.  Signed  artist’s  proof.  Harrington 
No.  93.  Trial  proof  after  the  second  state.  Four  or 
five  impressions  only.  In  perfect  condition. 


83 


HANDS  ETCHING. 

Painter-etching.  Harrington  No.  94.  Signed  artist’s 
proof.  Slightly  cut  on  upper  margin.  Tail-piece  to 
Etudes  a l’Eau-forte. 


15 


SIR  FRANCIS  SEYMOUR  HADEN— Continued 

84 

TWICKENHAM  CHURCH. 

Painter-etching.  Harrington  No.  107. 

85 

TWO  SHEEP. 

I*' 

Painter-etching.  Harrington  No.  144.  First  and  pub- 
lished state.  Signed  artist’s  proof.  Mounted  for 

framing. 

86 

NINE  BARROW  DOWN. 

3o' 

Painter-etching.  Harrington  No.  167.  Signed  artist’s 
proof.  Fine  impression.  Mounted  for  framing. 

87 

A LANCASHIRE  RIVER. 

if/' 

Painter-etching.  Harrigton  No.  215.  Signed  artist’s 
proof.  Second  state.  One  of  100  numbered  proofs. 
Mounted  for  framing. 

88 

COWDRAY  CASTLE  WITH  GEESE. 

X' 

Reproduction  of  the  original  etching.  Harrington  No. 

221. 

AXEL  H.  HAIG 

89 

CHARTRES,  HOTEL  DU  SAUMON. 

Original  drawing  in  pencil  and  water  color.  Signed 
with  his  monogram  and  the  date  1880. 

90 

THE  WINDMILL. 

Painter-etching.  Armstrong  No.  1.  Signed  artist’s 
proof. 

This  was  Haig’s  first  attempt  at  etching. 

1G 


AXEL  H.  HAIG— Continued 


91 

UPSALA  CATHEDRAL. 

K' 

Painter-etching.  Armstrong  No.  24.  Signed  artist’s 
proof.  Mounted  for  framing. 

92 

NORTH  PORCH,  CHARTRES. 

Painter-etching.  Armstrong  No.  28.  Signed  artist’s 
proof.  Framed. 

93 

ENTRANCE  TO  THE  POET’S  CORNER,  WESTMIN- 
STER. 

Painter-etching.  Armstrong  No.  45.  Signed  artist’s 

proof. 

94 

ST.  ETIENNE,  BOURGES. 

Painter-etching.  Not  in  Armstrong.  Signed  artist’s 
proof. 

95 

BURGOS  CATHEDRAL,  SOUTH  AISLE  LOOKING 
WEST. 

Lfo  ^ 

Painter-etching.  Not  in  Armstrong.  Signed  artist’s 
proof. 

OLIVER  HALL 

96 

BARDSEA  VILLAGE. 

Painter-etching.  Signed  artist’s  proof. 

97 

BOLTON  CASTLE. 

Painter-etching.  Signed  artist’s  proof. 

GEORGE  PERFECT  HARDING 


A water  color  painter,  the  son  of  Sylvester  Harding,  practised  as 
a portrait  painter,  and  occasionally  exhibited  at  the  Royal  Academy 
from  1802  to  1840.  He  is,  however,  distinguished  chiefly  by  his  water 
color  copies  of  English  historical  portraits,  of  which  he  executed  a 
great  number.  He  also  furnished  the  illustrations  for  many  histori- 
cal and  antiquarian  publications,  such  as  the  works  of  Lodge,  Jesse, 
Moule,  Neale,  Brayley,  and  others.  He  died  at  Lambeth  in  1853. 


98  MARQUIS  OF  ARGYL. 

Gouache  drawing. 

Height,  7J4  inches;  width,  5%  inches. 

99  JOHN  ASHBURNHAM. 

Gouache  drawing  after  E.  Powlett. 

Height,  5l/2  inches;  width,  4%  inches. 


100  COLONEL  ASHTON. 

Pen  and  wash  drawing  in  monochrome. 

Height,  2>y2  inches;  width,  3 inches. 


101  SIR  JACOB  ASTLEY. 

Gouache  drawing.  Signed  “G.  P.  Harding  del  1811.” 
Height,  6 inches;  width,  5^4  inches. 

Sir  Jacob  Astley,  born  1579,  died  1652,  was  an  Eng- 
lish royalist  general  in  the  first  civil  war.  He  served 
at  Edgehill,  Gloucester,  Naseby,  and  was  defeated  and 
taken  prisoner  at  Stow. 


102  COLONEL  RICHARD  BAGOT. 

Gouache  drawing  from  the  original  picture  at  Blith- 
field,  Staffordshire. 

Height,  5 inches;  width,  4^4  inches. 
Colonel  Bagot  was  killed  at  Naseby  in  1645. 
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GEORGE  PERFECT  HARDING— Continued 


103  EARL  OF  BATH. 


Gouache  drawing.  Oval. 

Height,  5%  inches;  width,  4%  inches. 

William  Pulteney,  Earl  of  Bath,  born  1684,  died 
1764,  was  a prominent  Whig  statesman  in  the  reign 
of  Queen  Anne.  When  Walpole  was  sent  to  the  Tower 
by  the  Tories  in  1712,  Pulteney  defended  him  in  the 
House  of  Commons. 


104 


COLONEL  BECKLEY. 

Gouache  drawing  in  monochrome  after  the  painting 
belonging  to  Mr.  Giles  of  Plaiston,  Essex. 

Height,  7s/&  inches;  width,  5%  inches. 


105 


MONTJOY  BLOUNT,  ESQ.,  OF  NEWPORT. 

Gouache  drawing  after  the  painting  by  Sir  Anthony 
Van  Dyck.  Oval. 

Height,  6y&  inches;  width,  5 inches. 


106 


SIR  JOHN  BOYS,  GOVERNOR  OF  DONNINGTON 
CASTLE. 

Gouache  drawing  after  the  painting  in  the  possession 
of  William  Hammond  of  St.  Alban’s  Court.  Signed 
“G.  P.  Harding  del.” 

Height,  5*4  inches;  width,  4^2  inches. 


107  JOHN  BRADSHAW. 


I 


Gouache  drawing  in  monochrome. 

Height,  7/4  inches;  width,  5]/%  inches. 

John  Bradshaw,  born  1602.  died  1659,  was  an  Eng- 
lish judge  and  politician,  famous  as  a regicide.  He 
was  president  of  the  High  Court  of  Justice  which  tried 
Charles  I.  in  1649.  He  opposed  the  dissolution  of  the 
Long  Parliament  by  Cromwell  in  1653.  His  body  was 
hanged  in  its  coffin  January  30,  1661. 
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GEORGE  PERFECT  HARDING— Continued 


108 


MAJOR-GENERAL  RICHARD  BROWN. 

Gouache  drawing  in  monochrome  after  the  painting  in 
the  possession  of  Mr.  Bulfinch. 

Height,  6J4  inches;  width,  5^4  inches. 


109 


BROWN  BURCHEL. 

Gouache  drawing  in  monochrome. 

Height,  3J4  inches;  width,  3 inches. 


110 


LUCIUS  CARY,  VISCOUNT  FALKLAND. 

Gouache  drawing. 

Height,  5l/\.  inches;  width,  4^4  inches. 

Lucius  Cary,  an  English  politician  and  litterateur,  was 
killed  at  the  first  battle  of  Newbury,  Sept.  20,  1643. 


Ill 


V 


LIEUTENANT-GENERAL  SIR  CHARLES  CAVEN- 
DISH. 

Gouache  drawing. 

Height,  6 inches;  width,  5^4  inches. 


112  WILLIAM  CAVENDISH,  THIRD  EARL  OF  DEV- 
ONSHIRE. 

Gouache  drawing. 

Height,  6^4  inches;  width,  5J/&  inches. 


DR.  CHAFIN. 

Gouache  drawing. 

Height,  5^4  inches;  width,  4*4  inches. 


£. 


114  MAJOR-GENERAL  CHUDLEIGH. 

Gouache  drawing  in  monochrome  after  the  painting 
in  the  possession  of  M.  Camfield,  London. 

Height,  7%  inches;  width,  6J4  inches. 
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GEORGE  PERFECT  HARDING— Continued 


115 


THE  SECOND  EARL  OF  CLARENDON. 

Gouache  drawing. 

Height,  5)4  inches;  width,  4^4  inches. 


116 


ARCHBISHOP  HENRY,  ELECTOR  OF  COLOGNE. 
Gouache  drawing. 

Height,  5 inches;  width,  3)4  inches. 


117 


ALEXANDER  COLOIBLE.  (?) 

Gouache  drawing. 

Height,  7/4  inches;  width,  5)4  inches. 


118  JAMES  COMPTON  3rd  EARL  OF  NORTHAMPTON. 


Gouache  drawing  of  the  original  picture  at  Castle 
Ashby.  Height,  724  inches;  width,  6)4  inches. 


119 


SIR  WILLIAM  COMPTON. 

Gouache  drawing  after  the  original  painting  at  Castle 
Abbey.  Height,  524  inches;  width,  4 24  inches. 


120  W.  CONISTON. 

Gouache  drawing. 

Height,  5 24  inches;  width,  4)4  inches. 


121 


SIR  CHARLES  CORNWALLIS. 

Gouache  drawing  after  the  original  painting  at  Hen- 
grave.  Height,  6) 4 inches;  width,  4%  inches. 
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GEORGE  PERFECT  HARDING— Continued 


122  HENRY  COVENTRY. 


Gouache  drawing,  probably  from  the  picture  at  Long- 
leate.  Height,  6 inches;  width,  4^4  inches. 

Henry  Coventry,  Royalist,  of  All  Souls’  College,  Ox- 
ford, was  groom  of  bedchamber  to  Charles  II.,  Am- 
bassador to  Sweden  and  Breda,  and  Secretary  of  State. 
He  died  in  1686. 


123  SIR  JOHN  COVENTRY. 


Gouache  drawing,  probably  after  the  picture  at  Long- 
leate.  Height,  6 inches;  width,  6^4  inches. 

Sir  John  Conventry,  whose  treatment  caused  the  “Cov- 
entry Act,”  was  M.  P.  in  Long  Parliament  for  Wey- 
mouth. 


/»• 


124  JOHN  LORD  CREWE. 

Gouache  drawing  after  the  original  painting  at  Wrest 
r House.  Height,  8 inches;  width,  6%  inches. 


125  OLIVER  CROMWELL. 

Gouache  drawing.  Oval. 

Height,  4^4  inches;  width,  inches. 

The  famous  Lord  Protector  of  the  Commonwealth  of 
England,  Scotland,  and  Ireland,  was  born  in  1599  and 
died  in  1658. 


126  CHARLES,  EARL  OF  DERBY. 

Gouache  drawing. 

Height,  6}4  inches;  width,  5%  inches. 

The  portrait  has  also  been  ascribed  to  James  Lord 
Strange. 


A 


127  JAMES,  EARL  OF  DERBY. 

Gouache  drawing. 

Height,  6 inches;  width,  5^4  inches. 
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GEORGE  PERFECT  HARDING— Continued 


128 

CHARLOTTE,  COUNTESS  OF  DERBY. 

Gouache  drawing. 

Height,  6}i  inches;  width,  5%  inches. 

129 

CHARLOTTE,  COUNTESS  OF  DERBY. 
Gouache  drawing. 

//- 

Height,  67/&  inches;  width,  5%  inches. 

130 

3^  . 

WILLIAM  MURRAY,  FIRST  EARL  OF  DYSART. 
Gouache  drawing  after  the  original  picture  at  Ham 
House.  Height,  5^4  inches;  width,  4 54  inches. 

131 

COLONEL  GAGE. 

Gouache  drawing  in  monochrome. 

Height,  654  inches;  width,  554  inches. 

132 

GEORGE  LORD  GORING. 

10' 

Gouache  drawing.  Oval. 

Height,  5^4  inches;  width,  4^4  inches. 

George  Goring,  born  1G08,  died  1657,  was  an  English 
General,  first  in  the  Parliamentary  and  later  in  the 
Royalist  cause.  He  was  renowned  for  his  brilliance 
and  prodigality. 

133 

1" 

SIR  HARBOTTLE  GRIMSTON. 

Gouache  drawing. 

Height,  6Yz  inches;  width,  5J4  inches. 

He  was  Speaker  of  the  House  of  Commons  and  Mas- 
ter of  the  Rolls  to  King  Charles  II. 

134 

SIR  EDWARD  HALES. 

Gouache  drawing.  Signed  “G.  P.  Harding  del.” 

Height,  4%  inches;  width,  3%  inches. 
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GEORGE  PERFECT  HARDING— Continued 


135 


GENERAL  IRETON. 

Gouache  drawing. 

Height,  3)4  inches;  width,  2 y2  inches. 

This  portrait  has  also  been  attributed  to  Oliver  Crom- 
well. 


136  MR.  THOMAS  JERMYN. 

Gouache  drawing  after  the  original  painting  at  Rush- 
brooke.  Height,  6Ji  inches;  width,  5l/2  inches. 


137 


SIR  THOMAS  JERMYN. 

Gouache  drawing  after  the  original  painting  at  Rush- 
brooke.  Height,  7^4  inches;  width,  5y2  inches. 


I ' 


138  MRS.  JANE  LANE. 

Gouache  drawing  in  monochrome. 

Height,  7 inches;  width,  5%  inches. 


[o 


139  COLONEL  WILLIAM  LEGGE. 

Gouache  drawing  after  the  original  painting  at  Sand- 
well.  Height,  8%  inches;  width,  Ql/2  inches. 


1 


y 


140  THE  FIRST  LORD  LEICESTER. 

Gouache  drawing. 

Height,  5 inches ; width,  4^  inches. 


141  SIR  HENRY  MARTIN. 

Gouache  drawing.  Oval. 

Height,  5 inches ; wdith,  4 inches. 

Sir  Henry  Martin  was  a Judge  of  tbe  Admiralty  and 
Dean  of  Arc-bers.  He  died  in  1641. 


24 


GEORGE  PERFECT  HARDING— Continued 


142 

PRINCE  MAURICE. 

Gouache  drawing  after  the  original  picture  at  Sand- 
well.  Height,  5l/\  inches;  width,  4 ]/z  inches. 

143 

SIR  JOHN  MENNIS. 

f' 

Gouache  drawing. 

Height,  6 inches ; width,  4^  inches. 

Mennis,  or  Mennes,  Royalist  admiral  and  poet,  was 
born  in  1598  and  died  in  1670. 

144 

EDWARD  LORD  MONTAGU  OF  BOUGHTON. 

Gouache  drawing.  Oval. 

Height,  inches;  width,  4 inches. 

Lord  Montagu,  born  1602,  died  1671,  was  a statesmen 
prominent  in  the  Civil  War.  In  1649  he  became  Chan- 
cellor of  the  University  at  Cambridge. 

145 

SIR  WILLIAM  NOY,  ATTORNEY-GENERAL. 
Gouache  drawing  after  the  painting  by  C.  Jansen. 

1' 

Height,  5 inches;  width,  4^4  inches. 

146 

ANNE,  DUCHESS  OF  ORLEANS. 

Gouache  drawing  after  the  painting  in  the  collection 
of  Earl  Powlett.  Oval. 

A?- 

Height,  5^4  inches;  width,  4^4  inches. 
Henrietta  Anne  was  a daughter  of  Charles  I. 

147 

HENRY  LORD  PERCY  OF  ALNWICK. 

Gouache  drawing  after  the  painting  by  Sir  Anthony 
Van  Dyck.  Oval. 

Height,  6J4  inches ; width,  5 inches. 

Lord  Percy  was  Governor  of  Guernsey  and  General 
of  Ordnance  to  Charles  I.  He  died  at  Paris  in  1652. 
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GEORGE  PERFECT  HARDING— Continued 


148 


ENDYMION  PORTER. 

Gouache  drawing.  Oval. 

Height,  5%  inches;  width,  4*4  inches. 
Porter  attended  Charles  I.  when  Prince  into  Spain. 


149 


JOHN  LORD  POULETT. 

Gouache  drawing. 

Height,  5l/2  inches;  width,  4*4  inches. 

Lord  Poulett  of  Hinton,  Somerset,  was  a Royalist. 
He  died  in  1649. 


150 


/ 


COLONEL  RAINSBOROUGH. 

Gouache  drawing  in  monochrome.  Oval. 

Height,  6%  inches;  width,  5 inches. 


151 


SIR  THOMAS  ROWE. 

Gouache  drawing. 

Height,  9%  inches;  width,  7 inches. 
Rowe  was  Lord  Mayor  of  London  in  1658. 


152 


JOHN,  EIGHTH  EARL  OF  RUTLAND. 

Gouache  drawing  after  the  original  painting  at  Bel- 
voir  Castle.  Height,  10^4  inches;  width,  7 inches. 


153  JOHN,  NINTH  EARL  AND  FIRST  DUKE  OF  RUT- 
LAND. 

Gouache  drawing  after  the  original  painting  at  Bel- 
voir  Castle.  Height,  10*4  inches;  width  7 inches. 


i 


154  ANN,  WIFE  OF  JOHN,  NINTH  EARL  OF  RUT- 
LAND. 

Gouache  drawing  after  the  original  painting  at  Bel- 
voir  Castle.  Height,  6%  inches ; width,  6^4  inches. 
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GEORGE  PERFECT  HARDING— Continued 


155 

SIR  FRANCIS  SEYMOUR. 

Gouache  drawing.  Oval. 

Height,  5 inches;  width,  4^4  inches. 

Francis,  first  Lord  Seymour,  was  Chancellor  of  Lan- 
caster, and  died  iu  1G64. 

156 

LADY  SEYMOUR. 

L-t 

Gouache  drawing.  Oval. 

Height,  5 inches;  width,  4^4  inches. 
Wife  of  Sir  Francis  Seymour. 

157 

SIR  JOHN  SMITH. 

ur' 

Gouache  drawing  after  the  painting  in  the  possession 
of  William  Hammond  of  St.  Alban’s  Court.  Signed 
‘‘G.  P.  Harding  delt.  1811.” 

Height,  7/4  inches;  width,  5J4  inches. 

Smith,  born  at  Skilts  and  killed  at  Alresford  Hants 
in  1644.  He  was  knighted  for  retaking  the  royal  stand- 
ard in  the  battle  of  Edgehill. 

158 

INFANTA  OF  SPAIN. 

Gouache  drawing  after  the  original  picture  in  the 
St.  John  collection  at  Cambridge. 

Height,  4%  inches;  width,  3%  inches. 

159 

SIR  EDWARD  STRADLING. 

3^ 

Gouache  drawing  after  the  original  painting  at  Wo- 
burn Abbey.  Height,  5^4  inches;  width,  4>l/2  inches. 

160 

SIR  JOHN  STRANGEWAYS. 

Gouache  drawing  after  the  original  painting  at  Wad- 
ham  College.  Height,  9 inches;  width,  6*4  inches. 

GEORGE  PERFECT  HARDING— Continued 
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161  SIR  JOHN  THYNNE. 

Gouache  drawing. 

Height,  534  inches;  width,  4^4  inches. 

Thynne  was  secretary  to  Duke  of  Somerset,  by  whom 
be  was  knighted  at  Roxburgh  in  1547. 


162  SIR  EDWARD  VERNEY. 


Gouache  drawing  in  monochrome. 

Height,  7/4  inches;  width,  5J4  inches. 

Sir  Edward  Verney  as  Admiral  of  the  Fleet  took 
Porto  Bello  in  1739. 


163  THOMAS  WENTWORTH,  EARL  OF  STAFFORD 
AND  CLEVELAND. 

Gouache  drawing  after  the  painting  by  Sir  Anthony 
Van  Dyck  in  the  collection  of  the  Earl  of  Verulam 
at  Gorhambury.  Signed  “G.  P.  Harding  del.” 

Height,  10^4  inches;  width,  6^4  inches. 

Thomas  Wentworth  was  born  in  1593  and  executed 
at  London  in  1641.  A famous  English  statesman,  he 
was  a Privy  Councilor  in  1629  and  became  the  chief 
adviser  of  Charles  I.  In  1&40  he  was  made  Lord  Lieu- 
tenant of  Ireland ; commanded  the  army  against  the 
Scots  in  that  year ; was  impeached  by  the  Long  Parlia- 
ment and  was  condemned  by  a bill  of  attainder. 


164  FRANCIS  LORD  WILLOUGHBY. 

Gouache  drawing  in  monochrome. 

X Height,  7j54  inches;  width,  534  inches. 

Lord  Willoughby  was  the  Parliamentary  General  who 
captured  Bolingbroke  Castle.  He  was  Governor  of  Bar- 
badoes.  He  later  turned  Royalist. 


165  PORTRAIT  OF  AN  UNKNOWN  JUDGE. 


Gouache  drawing. 

Height,  534  inches;  width,  4 inches. 
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SECOND  SESSION 

WEDNESDAY  EVENING,  MARCH  28,  1917 

AT  8:15  O’CLOCK 

Lots  166  to  329 


PAUL  HELLEU 

TETE  DE  FEMME 

Original  drawing  in  colored  chalks.  Fine. 

TETE  DE  FEMME. 

Original  drawing  in  colored  chalks.  Signed  with  the 
initial  “H.”  Very  fine.  In  a French  mat  and  ornate 
frame. 


MME.  S.  N. 

Original  dry-point.  Signed  artist’s  proof.  Very  fine 
and  rare.  Mounted  for  framing  in  a French  mat. 


WILL.  HENDERSON 

INSPIRATION 

Mezzotint  after  the  painting  by  A.  Piots.  India  proof, 
signed  by  both  artists. 


CHARLES  HEYMAN 

DEMOLITION  RUE  CHANOINETTE,  PARIS 

Painter-etching.  Signed  artist’s  proof.  Impression 
No.  14-  of  30  printed. 
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CHARLES  HEYMAN— Continued 


t- 


171  RUE  MASSILLON 

Painter-etching.  Signed  artist’s  proof  on  “papier 
verdatre.”  Impression  No.  5 of  20  printed. 

HISTORICAL  PORTRAITS 

172  Two  reproductions  of  rare  originals,  including  Charles 

Howard,  Earl  of  Nottingham,  after  Rogers,  and  an 
unknown  ecclesiastic,  probably  Archbishop  Laud. 

173  Four  reproductions  of  rare  originals  by  Hollar,  including 

portraits  of  the  Earl  of  Bolingbroke,  Earl  of  Arundel 
and  Baron  Mowbray  (on  one  sheet),  and  the  rare 
Earl  of  Arundel  on  Horseback.  Parthey  Nos.  1289, 
1350,  1471,  and  1352. 

RICHARD  HOUSTON 

174  NEWS  MONGERS 

Mezzotint  after  the  painting  by  Edward  Penny. 
Smith  No.  142.  Fair  impression  with  letters.  Print 
rather  battered;  several  mended  tears. 

ALBANY  E.  HOWARTH 

175  BOKE  HOUSE,  EDINBURGH 

Painter-etching.  Signed  artist’s  proof. 

176  CHATEAU  GAILLARD. 

Painter-etching.  Signed  artist’s  proof. 

177  PLAY  HOUSE,  EDINBURGH. 

Painter-etching.  Signed  artist’s  proof. 

178  ST.  JOHN’S  GATE. 

Painter-etching.  Signed  artist’s  proof. 
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A.  HUOT 


X 


179  LA  CIGALE. 

Engraving  after  the  painting  by  Jules  Lefebure. 
Good  impression  with  letters. 


RICHARD  JOSY 

180  CARDINAL  MANNING. 

Mezzotint  after  the  painting  by  Long.  India  paper 
proof  signed  by  both  artists.  Very  fine. 


JAMES  S.  KING 


181 


SIMPLICITY. 

Mezzotint  printed  in  color  after  the  painting  by  Sir 
Joshua  Reynolds.  Signed  artist’s  proof.  Framed. 


H.  KOETSE 

182  THE  VILLAGE  CHURCH. 

Painter-etching.  Signed  artist’s  proof.  Framed. 

I' 


CH.  KRAUSS 


THE  WATER  PARTY. 

Etching  after  the  painting  by  Roger  Jourdain. 
Remarque  proof  signed  by  both  painter  and  etcher. 
Framed. 
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MAXIME  LALANNE 


184. 


DEMOLITIONS  POUR  LE  PERCEMENT  DE  LA 
RUE  DES  ECOLES. 

Painter-etching.  Beraldi  No.  5.  Early  state  before 
the  spire  was  completed  and  additional  work  in  the 
foreground.  Proof  signed  in  pencil  by  Lalanne.  Sign- 
ed proofs  of  Lalanne’s  etchings  are  rare.  Mounted 
for  framing. 


185 


PONT  ST.  MICHEL. 

Painter-etching.  Beraldi  No.  8.  Framed. 


186  FRIBOURG  EN  SUISSE 

Painter-etching.  Beraldi  No.  46.  Mounted  for  fram- 
ing. 

Z' 


187 


BORDEAUX,  VUE  DE  CENON. 

Painter-etching.  Beraldi  No.  97.  Framed. 


ALPHONSE  LEGROS 


188 


LA  FERME  DE  BIENHEUREUX. 

Painter-etching.  Signed  artist’s  proof. 
No.  36 1.  Third  state. 


Catalogue 


E.  BLAIR  LEIGHTON 


189 


THE  HONEYMOON. 

Photogravure  after  the  painting.  Framed. 


LEOPOLD  LESIGNE 


190 


K 


WINTER. 

Etching  after  the  painting  by  Anton  Mauve.  Signed 
artist’s  proof.  Framed. 
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WILLIAM  AUERBACH  LEVY 


191 

CECCO. 

3<< 

Painter-etching.  Signed  artist’s  proof. 

192 

THE  EXILE. 

3^ 

Painter-etching.  Signed  artist’s  proof. 

193 

ERNEST  LUMSDEN 

THE  COW  GATE. 

Painter-etching.  Signed  artist’s  proof. 

194 

THE  EMPTY  CANAL. 

Painter-etching.  Signed  artist’s  proof. 

195 

THE  FIGURE  “8.” 

Painter-etching.  Signed  artist’s  proof. 

196 

s(o 

GEORGE  STREET. 

Painter-etching.  Signed  artist’s  proof. 

r' 

197 

THE  LITTLE  PLANE  TREE. 

Painter-etching.  Signed  artist’s  proof. 

198 

NEAR  INVERNESS. 

/- 

Painter-etching.  Signed  artist’s  proof. 

199 

NORTH  TOWERS,  NOTRE  DAME. 

i' 

Painter-etching.  Signed  artist’s  proof. 

200 

RUE  BERNARD  PALISSY,  No.  2. 

j'-i 

Painter-etching.  Signed  artist’s  proof. 
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THOMAS  R.  MANLEY 


201  A LOW  MEADOW. 

Painter-etching.  Signed  artist’s  proof. 

WILLIAM  E.  MARSHALL 

202  GENERAL  GRANT. 

Engraving.  Signed  artist’s  proof,  on  India  paper. 

RAPHAEL  URBAIN  MASSARD 

203  HOMER. 

Engraving  after  the  painting  by  Gerard.  Good  im- 
pression with  letters. 


MORTIMER  MENPES 


204 

fa 


OLD  DOOR,  ROUEN. 

Painter-etching.  Signed  artist’s  proof.  Framed. 


CHARLES  MERYON 

205  LE  PETIT  PONT. 

Painter-etching.  Delteil  No.  24.  Fourth  state  before 
letters.  Fine  proof  on  India  paper.  Plate  paper. 
Margins  slightly  rubbed.  Rare. 


31' 


20 6 LA  TOUR  DE  L’HORLOGE. 

Painter-etching.  Delteil  No.  28.  Sixth  state.  Pub- 
lished in  600  impressions  in  ‘T Artiste”  of  1858.  There 
were  several  proofs  de  luxe  on  India  paper,  of  which 
this  is  one.  Fine. 
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CHARLES  MERYON— Continued 


207 

/' 

208 

it " 

209 

210 

A" 

211 

2- 


212 


213 

3o  ' 


LA  POMPE,  NOTRE  DAME. 

Painter-etching.  Delteil  No.  31.  Sixth  state  before 
the  title.  Blond  impression  with  full  margins. 


LA  MORGUE. 

Painter-etching.  Delteil  No.  36.  Seventh  state. 
Twenty  impressions  printed  of  this  state. 


MINISTERE  DE  LA  MARINE. 

Painter-etching.  Delteil  No.  45.  Sixth  state.  Full 
margins. 


LA  RUE  DES  TOILES,  BOURGES. 
Painter-etching.  Delteil  No.  55. 


OCEANIE,  PECHE  AUX  PALMES. 
Painter-etching.  Delteil  No.  68. 


JOHN  D.  MILLER 


SLEEP. 

Photogravure  after  the  original  painting.  Signed  art- 
ist’s proof  on  India  paper. 


JEAN  FRANCOIS  MILLET 

PEASANT  WITH  A WHEELBARROW. 

Painter-etching.  Delteil  No.  11.  Fourth  state.  Fine 
impression  in  brownish  ink  printed  by  F.  Goulding. 
Fine.  Mounted  for  framing. 
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JEAN  FRANCOIS  MILLET— Continued 


214. 

TWO  MEN  DIGGING. 

/r- 

Painter-etching.  Delteil  No.  13.  Fourth  state.  Print- 
ed in  warm  tones  on  thin  Japan  paper  by  F.  Goulding. 
Mounted  for  framing. 

215 

THE  WOOL  CARDER. 

Painter-etching.  Delteil  No.  15.  Only  state.  Printed 
in  warm  tones  on  thin  Japan  paper  by  F.  Goulding. 
Mounted  for  framing. 

216 

W.  NUTTER 

THE  MARCHIONESS  OF  HERTFORD. 

Stipple  engraving  after  the  painting  by  Sir  Joshua 
Reynolds.  Fine  impression  with  large  margins. 

Framed. 

217 

ROBERT  B.  PARKES 

MRS.  ABINGTON  AS  MISS  PRUE. 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds. 
Fine  impression  on  India  paper. 

218 

SAMUEL  PALMER 

THE  EARLY  PLOUGHMAN. 

Painter-etching.  Hardie  No.  9.  Mounted  for  fram- 
ing. 

219 

STEPHEN  PARRISH 

THE  MILL  AT  INSPECK. 

Painter-etching.  Signed  artist’s  proof.  Framed. 

220 

JOSEPH  PENNELL 
AT  LYNCHBURG. 

& 

Painter-etching.  Signed  artist’s  proof. 

221 

/> 

VIA  DELLA  SERAGLIS,  FLORENCE. 

Painter-etching.  Signed  artist’s  proof  on  Japan  paper. 
Mounted  for  framing. 

r' 

222 

CHURCH  OF  ST.  MARY  LE  STRAND. 
Painter-etching.  Signed  artist’s  proof. 

Id  ' 

223 

7 A- 

CRANES,  SOUTH  KENSINGTON. 
Painter-etching.  Signed  artist’s  proof. 

224. 

GREENWICH  PARK. 

Painter-etching.  Signed  artist’s  proof. 

<j' 

225 

THE  HOARDINGS. 

Painter-etching.  Signed  artist’s  proof.  Limited  to 
15  proofs  and  plate  destroyed. 

226 

THE  HOLE  IN  THE  GROUND. 

Painter-etching.  Signed  artist’s  proof. 

/z^ 

227 

A LONDON  SKYSCRAPER. 

/- 

Painter-etching.  Signed  artist’s  proof.  Trial  proof 
before  the  plate  was  cut. 

228 

THE  PART  OF  TELEGRAPH  HILL  THAT  WAS 
NOT  BURNT,  SAN  FRANCISCO. 
Painter-etching.  Signed  artist’s  proof.  First  trial 
proof  before  additional  work. 
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JOSEPH  PENNELL— Continued 


229  PILOT  TOWN,  LOUISIANA. 

Painter-etching.  Signed  artist’s  proof. 

V 


THE  QUARRY,  BRADFORD. 

Painter-etching.  Signed  artist’s  proof. 


231 


232 


THAMES  FROM  RICHMOND  HILL. 
Painter-etching.  Signed  artist’s  proof. 


THAMES  WHARF. 


1 


Painter-etching.  Signed  artist’s  proof.  Printed  by 
Goulding. 


233  BIRMINGHAM  FROM  GRANNLEY  HILL. 

Painter-etching.  Signed  artist’s  proof. 

// 

234  AETNA  FROM  TAORMINA. 

Painter-etching.  Signed  artist’s  proof. 


J.  LUMSDEN  PROPERT 

235  THE  TOWER  OF  LONDON. 

Painter-etching.  Signed  artist’s  proof. 

K 

PAUL  RAJON 

236  WHISTLER. 

Reproduction  of  the  crayon  drawing. 


38 


REMBRANDT  VAN  RIJN 

237 

REMBRANDT  IN  CAP  AND  SCARF. 
Painter-etching.  Bartsch  No.  17. 

>3^ 

238 

REMBRANDT  IN  MEZETIN  CAP  AND  FEATHER. 
Painter-etching.  Bartsch  No.  20. 

239 

DAVID  IN  PRAYER. 

Painter-etching.  Bartsch  No.  41.  Third  state  with 
slipped  stroke  on  David’s  back.  Good  impression  in 
fair  condition.  From  an  unidentified  collection. 

240 

ADORATION  OF  THE  SHEPHERDS,  NIGHT 
PIECE. 

Painter-etching.  Bartsch  No.  46. 

X' 

241 

THE  CIRCUMCISION  IN  THE  STABLE. 

X' 

Painter-etching.  Bartsch  No.  47.  Good  impression 
with  large  margin.  Apparently  mounted  down. 

242 

PRESENTATION  IN  THE  TEMPLE  (WITH  THE 
ANGEL). 

X' 

Painter-etching.  Bartsch  No.  51.  Second  state  with 
the  plate  cut  down.  Fair  impression  with  margins. 

243 

VIRGIN  AND  CHILD  IN  THE  CLOUDS. 

)' 

Painter-etching.  Bartsch  No.  61.  Fair  impression 
in  fair  condition.  Several  mended  tears. 

244 

CHRIST  AND  THE  WOMAN  OF  SAMARIA. 

X' 

Arched  print.  Painter-etching.  Bartsch  No.  70. 

245 

THE  CRUCIFIXION. 

Small  plate.  Painter-etching.  Bartsch  No.  80. 
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REMBRANDT  VAN  RIJN— Continued 


■z. 

REMBRANDT  VAN  RIJN— Continued 

246 

PETER  AND  JOHN  AT  THE  GATE  OF  THE 
TEMPLE. 

Painter-etching.  Bartsch  No.  94.  Several  mended 
tears. 

247 

THE  DEATH  OF  THE  VIRGIN. 

Painter-etching.  Bartsch  No.  99-  Fair  impression 
from  the  H.  Buttstaedt  collection.  Corner  mended. 

248 

ST.  JEROME  READING. 

Painter-etching.  Bartsch  No.  100. 

K 

249 

ST.  JEROME  PRAYING. 

Painter-etching.  Bartsch  No.  102. 

250 

THE  GOLF  PLAYER. 

Painter-etching.  Bartsch  No.  125.  Good  impression. 

4?  ^ 

251 

BEGGAR  AT  THE  DOOR  OF  A HOUSE. 

Reproduction  of  the  original  etching.  Bartsch  No. 
176. 

252 

ARTIST  DRAWING  FROM  MODEL. 

3- 

Painter-etching.  Bartsch  No.  192. 

253 

NEGRESSE  COUCHEE. 

Painter-etching.  Bartsch  No.  205.  Impression  with 
margin,  but  somewhat  rubbed. 

254 

•J  ^ 

OLD  MAN  SEATED,  WITH  FLOWING  BEARD, 
FUR  CAP  AND  VELVET  CLOAK. 

JL 

Painter-etching.  Bartsch  No.  262. 
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REMBRANDT  VAN  RIJN— Continued 


255 

OLD  MAN  WITH  DIVIDED  FUR  CAP. 

Painter-etching.  Bartsch  No.  265.  Second  state  with 
the  slipped  stroke  but  before  the  mezzotint  ground. 
Good  impression.  Condition  fair,  several  rubbed 
spots.  Margin  one-sixteenth  inch  all  around.  Mount- 
ed down  for  framing. 

256 

SAMUEL  MANASSEH  BEN  ISRAEL. 

to  ' 

Painter-etching.  Bartsch  No.  269.  Second  state  be- 
fore the  rework  in  mezzotint.  From  an  unidentified 
collection. 

257 

BEARDED  MAN  WEARING  A VELVET  CAP. 

Painter-etching.  Bartsch  No.  313.  Fair  impression 
in  fair  condition. 

258 

REMBRANDT’S  MOTHER  IN  A BLACK  DRESS. 

2^ 

Painter-etching.  Bartsch  No.  349- 

259 

ANTONIO  RICCIANI 
THE  DEATH  OF  PRIAM. 

T-' 

Engraving  after  the  painting  by  Benvenuto.  Apell 
No.  12.  Framed. 

260 

I.  F.  RIGAUD 

HAPPINESS. 

>0  > 

Engraving  by  Thomas  Burke  after  the  painting  by 
I.  F.  Rigaud.  Colored  mostly  by  hand.  Fair  condi- 
tion. Somewhat  stained.  Published  by  Boydell.  In 
gold  frame. 
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I.  F.  RIGAUD — Continued 


261 


n 


INNOCENCE. 

Engraving  by  Benjamin  Smith  after  the  painting  by 
I.  F.  Rigaud.  Colored  mostly  by  hand.  Fine  condi- 
tion, somewhat  stained.  Published  by  Bovdell.  In 
gold  frame. 


26  2 


H 


PROVIDENCE. 

Engraving  by  Benjamin  Smith  after  the  painting  by 
I.  F.  Rigaud.  Colored  mostly  by  hand.  Fair  condi- 
tion. Somewhat  stained.  Published  by  Bovdell.  In 
gold  frame. 


263  WISDOM. 


Engraving  by  I.  P.  Simon  after  the  painting  by  I.  F. 
Rigaud.  Colored  mostly  by  hand.  Fair  condition. 
Slightly  stained  and  torn.  Published  by  Bovdell.  In 
gold  frame. 


MAX  ROSENTHAL 

264  ABRAHAM  LINCOLN. 

Etching.  Signed  remarque  proof  on  Japan  paper. 

ERNEST  D.  ROTH 

265  ABBAZZIA  SAN  GREGORIO. 

j Large  plate.  Signed  artist’s  proof.  Framed. 

266  OLD  FLORENCE. 

Painter-etching.  Signed  artist’s  proof. 


THOMAS  ROWLANDSON 


267 


THE  HORSE  RACE,  WARMING  UP. 

Original  pen  and  wash  drawing.  In  perfect  condition. 
One  of  the  set  of  four.  Framed. 


4T(' 


2 69 


THE  HORSE  RACE,  IN  FULL  TILT. 

Original  pen  and  wash  drawing.  In  perfect  condition. 
One  of  the  set  of  four.  Framed. 

THE  HORSE  RACE,  ON  THE  LAST  LAP. 

Original  pen  and  wash  drawing.  In  perfect  condition. 
One  of  the  set  of  four.  Framed. 


270 


THE  HORSE  RACE,  AFTER  THE  RACE. 

Original  pen  and  wash  drawing.  In  perfect  condition. 
One  of  the  set  of  four.  Framed. 


HENRY  RUSHBURY 

271  THE  HOUSE  WRECKERS. 

Painter-etching.  Signed  artist’s  proof. 

2^ 


MARTIN  SCHONGAUER 

272  MAN  OF  SORROWS  BETWEEN  MARY  AND  JOHN. 

Reproduction  of  the  original  engraving.  Bartsch  No. 


273 


JAMES  SCOTT 

SNAP  APPLE  NIGHT;  OR  ALL  HALLOWS  EVE. 
Mezzotint  after  the  painting  by  Daniel  Maclise.  Fair 
impression,  with  letters.  Print  somewhat  battered. 
Framed  but  without  glass. 


43 


GEORGE  SENSENEY 


274 

ROCKS  AND  TREES. 

Painter-etching.  Trial  proof  for  the  etching  in  color. 
Second  state.  Signed  artist’s  proof.  Framed. 

X' 

275 

EVENING  IN  NORMANDY. 

(O' 

Painter-etching.  Printed  in  colors  by  the  artist. 

Signed  artist’s  proof.  Impression  No.  24.  Hand- 
somely framed. 

276 

OAKS. 

Painter-etching.  Signed  artist’s  proof.  First  state. 

//- 

277 

OAKS. 

if' 

Painter-etching.  Printed  in  color  by  the  artist. 

Signed  artist’s  proof. 

278 

STORM  PAST. 

Painter-etching.  Printed  in  color  by  the  artist. 

Signed  artist’s  proof. 

279 

STORM  PAST. 

r 

Painter-etching.  Printed  in  color  by  the  artist. 

Signed  artist’s  proof.  Framed. 

280 

THE  SYCAMORES. 

Painter-etching.  Signed  artist’s  proof.  Second  state. 

1' 

281 

THE  SYCAMORES. 

Painter-etching.  Printed  in  color  by  the  artist. 

Signed  artist’s  proof.  Framed. 

44 


T.  F.  SIMON 


282 

*\  ^ 

L’ENTREE  DANS  LE  QUARTIER,  PRAGUE. 
Painter-etching.  Signed  artist’s  proof. 

283 

VIEUX  CANAL  A AMSTERDAM. 

Painter-etching.  Printed  in  colors  by  the  artist. 

Signed  and  stamped  artist’s  proof  on  Japan  paper. 
Very  fine. 

284 

VIEW  OF  PRAGUE. 

Painter-etching.  Signed  artist’s  proof. 

7 4- 

ALFRED  SKRIMSHIRE 

285 

THE  DUCHESS  OF  SHEFFIELD. 

Mezzotint  printed  in  color  after  the  painting  by 
Thomas  Gainsborough.  Signed  artist’s  proof.  Mount- 
ed for  framing. 

28  6 

JOHN  RAPHAEL  SMITH 

LOVE  IN  HER  EYE  SITS  PLAYING. 

Mezzotint  after  the  painting  by  Rev.  William  Peters. 
Smith  No.  187.  Second  state  with  letters.  Very  fine 
impression.  Surface  good.  Right  margin  cut  to  en- 
graved surface  and  remargined.  Cut  just  inside  plate 
line  below  and  missing  corner  supplied.  One  of  the 
artist’s  masterpieces.  Framed. 

287 

y 

JAN  STRANG 

OLD  STREET,  ORVIETO. 

Painter-etching.  Signed  artist’s  proof  on  Japan 
paper. 

45 


ROBERT  STRANGE 


288 

e. 

ROBERT  STRANGE 
CUPID  SLEEPING. 

Engraving  after  the  painting  by  Guido  Reni.  With 
letters. 

ROBERT  THEW 

289 

CONJUGAL  AFFECTION. 

Engraving  after  the  painting  by  Robert  Smirke,  R.A. 
Colored  mostly  by  hand.  Fine  condition,  slightly 
stained.  Published  by  Boydell.  In  gold  frame. 

J.  J.  TISSOT 

290 

MISS  L. 

X^ 

Painter-etching.  Signed  artist’s  proof.  Very  fine 
impression. 

291 

OCTOBER. 

>3^ 

Painter-etching.  Trial  proof.  First  impression  from 
the  plate. 

292 

SUMMER. 

Painter-etching.  Signed  artist’s  proof. 

/4- 

P.  W.  TOMKINS 

293 

HE  SLEEPS. 

37^ 

Stipple  engraving  after  the  artist’s  own  design.  Fine 
impression  with  letters.  Printed  in  brownish  ink. 
Framed. 

46 


CHARLES  TURNER 


294  CHARLES  MATHEWS. 


Mezzotint  after  the  painting  by  James  Lonsdale. 
Whitman  No.  36l.  Second  state.  Splendid  impres- 
sion. Surface  very  good.  Condition  perfect.  Mar- 
gins intact. 


From  the  collection  of  Queen  Victoria.  Charles 
Mathews,  the  celebrated  comedian  and  wit,  was  born 
in  1776  and  died  in  1836. 


Mezzotint  after  the  painting  by  Sir  Thomas  Law- 
rence. Whitman  No.  433.  Proof  before  title  and 
other  inscriptions.  Splendid  impression.  Surface 
and  condition  practically  perfect.  With  margins. 
Framed. 

Very  fine. 


Mezzotint  after  the  painting  by  F.  Wheatley.  Whit- 
man No.  899-  Second  state  with  letters.  Splendid 
impression.  Condition  very  good.  Framed.  Com- 
panion piece  to  “Going  Out  Milking.” 


WILLEM  VAN  DE  VELDE 

297  SHIPPING  SCENE. 

Oblong.  Original  wash  drawing. 


ISAAC  VAN  OSTADE 

2 99  RUINED  COTTAGE. 

Original  crayon  and  wash  drawing. 


295  WILLIAM  PITT. 


296  THE  RETURN  FROM  MILKING. 


7 


298  SHIPPING  SCENE. 

Upright.  Original  wash  drawing. 


47 


HENRI  VION 


300  THE  PATRIOTIC  SONG. 

Etching  after  the  painting  by  Meissonier.  Signed 
remarque  proof  on  vellum.  Framed. 


4 


WILLIAM  WALKER 


301 


4 


LUDGATE  HILL. 

Painter-etching.  Signed  artist’s  proof.  Limited  to 
50  impressions. 


302 


CHARLES  WALTNER 

HARMONY. 

Painter-etching.  Signed  artist’s  proof.  First  state. 
Very  fine. 


303  SAMUEL  COUSINS. 

Etching  after  the  painting  by  F.  Holl.  Signed  art- 
ist’s proof  on  vellum. 


WILLIAM  WARD 

304  HENRY  IV.  OF  FRANCE  RECONCILES  THE 
DUCHESS  OF  BEAUFORT  TO  SULLY. 
Mezzotint  after  the  painting  by  R.  Westall.  Proof 
before  title.  Good  impression.  Several  minor  folds. 


305 


SELLING  BABBITS. 

Mezzotint  after  the  painting  by  James  Ward.  Fair 
impression  with  letters.  Colored  mostly  by  hand. 
Good  condition.  Margin  three-quarter  inch  all  around. 


48 


CADWALLADER  WASHBURN 


306  CASA  D’ORO,  VENICE. 

Painter-etching.  Signed  artist’s  proof.  Model  for 
the  printer. 


7 


307 


THOMAS  WATSON 

DAVID  GARRICK. 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds. 
Smith  No.  16.  Second  state  with  inscription.  Good 
impression.  Surface  good.  Condition  perfect.  One- 
half  inch  margin  all  around. 


THOMAS  R.  WAY 


308  WHISTLER. 

Lithograph.  Signed  artist’s  proof. 

HERMAN  A.  WEBSTER 

30 9 MARKET  PLACE,  MARSEILLES. 

Painter-etching.  Signed  artist’s  proof.  Brilliant 
impression. 


DANIEL  A.  WEHRSCHMIDT 
310  THE  LETTER. 


Mezzotint  after  the  painting  by  Luke  Fildes.  India 
proof,  signed  by  both  artists. 


311 


J.  A.  McNEILL  WHISTLER 

LITTLE  ARTHUR. 

Painter-etching.  Kennedy  No.  9. 

49 


J.  A.  McNEILL  WHISTLER— Continued 


-7L. 

J.  A.  McNEILL  WHISTLER— Continued 

312 

t^>' 

UNSAFE  TENEMENT. 

Painter-etching.  Kennedy  No.  17. 

313 

STREET  IN  SAVERNE. 

1A' 

Painter-etching.  Kennedy  No.  19.  Mounted  for 
framing. 

314 

RAG  GATHERERS. 

if' 

Painter-etching.  Kennedy  No.  23.  Mounted  for 

framing. 

315 

BIBI  VALENTIN. 

2*' 

Painter-etching.  Kennedy  No.  50. 

316 

THE  FORGE. 

Painter-etching.  Kennedy  No.  68.  Mounted  down 
for  framing. 

317 

, J 

CADOGAN  PIER. 

Painter-etching.  Kennedy  No.  75.  Slightly  rubbed. 

U!' 

318 

LES  BONNES  DE  LUXEMBOURG. 
Painter-lithograph.  Way  No.  48. 

i' 

319 

THE  SMITH’S  YARD. 

■>sTo 

O 

Painter-lithograph.  Way  No.  88.  Published  by  The 
Studio. 

320.  THE  SHOEMAKER. 

Painter-lithograph.  Way  No.  151.  Printed  in  Paris. 
5Q 


SIR  DAVID  WILKIE 


321  DUTCH  COSTUME  SKETCH. 

Original  chalk  drawing.  Dated  “Amsterdam  22nd 
Sept.  1816.”  Fine. 


322  STUDIES  OF  HANDS  FOR  THE  “RENT  DAY.” 

Original  crayon  drawings  from  the  Dr.  John  Percy 
collection. 


JEAN  GEORGES  WILLE 

323  LES  DELICES  MATERNELS. 

Engraving  after  the  painting  by  P.  A.  Wille.  Le 
Blanc  No.  59.  Fair  impression  with  letters. 


SYDNEY  E.  WILSON 

324  DUCHESS  OF  DEVONSHIRE. 

Mezzotint  printed  in  color  after  the  painting  by 
Thomas  Gainsborough.  Signed  artist’s  proof.  Fine 
impression. 


325 


*0 


LADY  SHEFFIELD. 

Mezzotint  printed  in  color  after  the  painting  by 
Thomas  Gainsborough.  Signed  artist’s  proof.  Fine 
impression. 


326  MRS.  MUSTERS. 

Mezzotint  printed  in  colors  after  the  painting  by 
George  Romney.  Signed  artist’s  proof.  Framed. 


51 


GEORGE  ZOBEL 

327  THE  COUNTESS  WALDEGRAVE  AND  CHILD. 

Mezzotint  after  the  painting  by  Sir  Joshua  Reynolds. 
Proof  before  title. 

ANDERS  ZORN 

328  ELIN. 

Painter-etching.  Signed  artist’s  proof. 


329 


THE  FENCE. 

Painter-etching.  Signed  artist’s  proof. 
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